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Twenty- Six  Songs 

by 

EKIVEST  WHYTE 


Ernest  Whyte  was  born  of  Scotch  parents  at  Ottawa,  Canada,  in  1858,  and  died 
there  .n  1922.  During-  his  life-time  he  was  best  known  as  a pianist  and  teacher  of 
p.ano-play.ng,  but  his  fame  in  the  future  will  rest  on  his  songs  of  which  he  compos- 
ed about  270.  He  was  a great  lover  of  poetry,  and  set  to  music  almost  all  the  ly 
rios,  of  h.gh  value  and  suitable  for  musical  treatment,  which  he  could  find  in  Eng 
hsh  and  .n  German  literature.  Only  24  of  his  songs  were  published  under  his  own 
superv.sm„  though  he  had  planned  to  issue  a new  volume  containing  a considerable 
number  of  his  later  works. 


group  of  h.s  friends  have  selected  26  of  the  most  important  of  his  unpublished 
songs  which  they  now  offer  to  the  public,  in  order  that  a much  wider  circle  may 

share  the  joy  they  have  experienced  in  singing  and  in  listening  to  these  remarkable 
compositions. 

The  songs  are  issued  in  three  parts,  for  high,  medium  and  low  voices;  but  it  is  to 
be  noted  that  many  of  those  selected  for  a medium  voice  are  of  small  compass,  and 
may  therefore  be  used  by  almost  any  vocalist. 


ittle  need  be  said  here  about  these  songs,  for  they  are  their  own  best  advooates 
It  may  be  pointed  cut,  however,  that  singers  who  are  looking  for  bizarre  and  start, 
ling  effects  will  not  find  these  compositions  to  their  taste.  Ernest  Whyte’s  songs 
are  not  “up  to  date”  and  contain  no  surprises,  except  the  great  surprise  of  their  clas 
sio  beauty  and  simplicity,  and  of  the  really  unusual  sympathy  which  exists  between 
the  music  and  the  words.  The  composer  never  made  use  of  trashy  verse,  and  never 
set  to  music  any  poem  without  adding  to  its  ioveliness. 

In  a few  instances  it  has  been  thought  best  to  transpose  a song  into  a lower 
key  than  the  original,  in  order  that  it  might  be  made  more  generally  useful.  But  this 
has  only  been  done  when  the  transposition  did  not  alter  the  essentiai  character  of 
the  composition. 


Charles  E.  Saunders. 
Georg-e  Robertson. 


Ottawat  Canada,  1923 


PART  I.  Seven  Songs  for  a High  Voice.- 

Hey.  the  dusty  Miller. 

A Wish. 

A Morning'  in  May. 

My  Grief. 

Song  of  the  Apple-trees. 

The  Bells  of  Youth. 

Knowest  thou  where? 


PART  II.  Eleven  Songs  for  a Medium  Voice. 
Here’S  the  last  Rose. 

My  Heart  with  Rue  is  laden. 
Where  the  Bee  sucks. 

Full  Fathom  Five, 

Far  North  a Pine  stands  lonely. 
When  the  Dew  is  Falling. 
Invocation. 

Of  speckled  Eggs  the  Birdie  sings, 
My  Bed  is  a Boat. 

Irish  Lullaby. 

The  Sunset  in  the  Rosy  West. 


PART  III.  Eight  Songs  for  a Low  Voice. 

The  Home -Wind. 

By  Carnalee. 

The  Message. 

The  Destiny  of  my  Words. 

Oh  Love! 

Requiem. 

Before  Harvest. 

Love’s  on  the  High-Road. 


The  best  way  to  approach  Ernest  Whyte’s  songs  is,  first  of  all,  to  read  carefully  the  poems  which 
he  has  set  to  music.  If  you  find  the  words  interesting  and  beautiful,  the  song  will  be  almost  sure  to 
please  youj  but  if  the  poem  makes  no  appeal,  neither  will  the  song. 

To  assist  anyone  looking  for  the  first  time  into  these  little  volumes,  a few  suggestions  are  here 
given,  especially  in  regard  to  some  of  the  out-standing  compositions. 

PART  I.  “The  Bells  of  Youth"  (certainly  one  of  the  composer’s  best  efforts)is  probably  the  most 
attractive  song  in  this  group.  But  it  must  be  rendered  with  extreme  rapidity  in  order  to  reveal  the 
full  charm  of  its  dazzling  brilliancy.  “A  Morning  in  May”  is  of  the  same  general  type  and  should 
please  almost  everyone.  “My  Grief”  forms  a striking  contrast  to  the  two  just  mentioned.  It  is  ver. 
-y  sombre  and  dramatic.  “Knowest  thou  Where"  requires  and  will  repay  special  attention.  It  is  one 
of  the  greatest  songs  of  the  whole  collection,  but  is  so  deep,  so  vast  in  its  thought  that  ordinary 
singers  and  listeners  will  fail  to  understand  it  at  first. 

PART  II.  The  “Irish  Lullaby"  is  likely  to  give  the  most  pleasure.  Anyone  incapable  of  enjoying 
this  haunting  melody  need  not  look  at  the  other  compositions.  “My  Bed  is  a Boat"  and  “Of  Speckled 
Eggs"  may  be  classed  as  children’s  songsj  but  most  older  folks  also  will  enjoy  them,  “When  the 
Dew  is  Falling”  is  a heart-searching  poem  the  loneliness  of  which  finds  lofty  and  exquisite  expres- 
sion in  the  music.  Thoughtful  vocalists  will  be  much  interested  in  “Far  North  a Pine  stands  lonely" 
and  “Invocation".  These  songs  are  not  intended  for  ordinary  concert  use,  yet  their  high  value  is  in- 
contestable. “Invocation",  in  particular,  requires  a calm,  meditative  attitude  difficult  to  secure  in  a 
concert  hall.  It  cannot  be  enjoyed  by  anyone  who  is  sitting  in  a draught  or  beside  whispering  neigh- 
bours, or  who  is  wondering  whether  the  programme  will  be  finished  in  time  for  him  to  catch  the 
last  car  home. 

PART  in.  “The  Home-Wind”  is  a great  expression  of  virile  enthusiasm  for  life  in  the  open  air. 
It  demands  a powerful  voice  and  a wide-awake  accompanist;  for  it  must  be  taken  at  a dizzy  speed  in 
order  to  give  its  full  effect  as  a whirlwind  of  joy.  “The  Message”  is  a delicate  and  particularly  tune, 
ful  love-song.  “Love’s  on  the  High-road”  is  a tiny  thing,  but  brimful  of  life.  "Requiem”  is  a digni- 
fied and  worthy  setting  of  a touching  poem.  “Before-  Harvest”  is  vocally  easy  and  very  melodious; 
but  the  beauty  of  the  thought  will  be  too  subtle  for  average  listeners. 
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ROBERT  BURNS. 
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A Wish. 

(EIN  WUNSCH.) 


JOHANNA  AMBROSIUS. 

English  version  by  E.  WHYTE. 


E.  WHYTE. 

Op.  12,  1. 
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A Morning  in  May. 

CLAUDE  C.  WASHBURN. 

By  kind  permission  of  the  Author 
and  of  the  S.  S.  McClure  Company. 


E.  WHYTE. 

Op.  43,  N9  4. 
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My  Grief. 

(MO  BROjV.) 

A Song  of  the  Wind. 


WILLIAM  SHARP  (fiona  macleod) 

By  permission  of  Mrs.  William  Sharp. 


E.  WHYTE. 

Op.  65,  N?  1. 


Allegro  agitato  e con  passione 
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Song  of  the  Apple-trees. 


WILLIAM  SHARP  (fiona  macleod) 

By  permission  of  Mrs.  William  Sharp. 


E.  WHYTE. 

Op . SS,  A?  Z. 
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The  Bells  of  Youth. 


WILLIAM  SHARP  (kiona  maclbod)  E.  WHYTE. 

By  permission  of  Mrs.  William  Sharp.  Op.  56,  N?  2. 


A-lle^retto  eon  aniina 


> -A- 

The  bells  of  Youth  are  rin^.ing  in  the  gateways  of  the 

0 j,. L L.  r»  f 

i/.i.iAk'W''  iririrrrif’if  iririiri  F-f-r  r r r r ri 

p dolce 

|T7j- 

17 


18 


19 


20 


Knowest  Thou  Where? 

(WE IS  ST  DU  WO?) 

KARL  ERNST  KNODT  E.  WHYTE. 

English  version  by  B.  WHYTE  Oy/.  SS,  Nb  g. 
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